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INDANSEA PLAJPNDAN UC KAPIYLA ulagi-
lan gdzlerden uzak alu adet U seklindeki iinitenin
bir araya gelmesiyle olusan E1 Pucblo Ribera komp-
leksi San Diego’nun en dnemli mimari hazinelerinden biri ve
sansh birkag Kisinin de evi... Peki ama diinyanin drt bir yanin-
dan mimarlar, akademisyenleri ve estetleri kendisine geken mi-
mari bir kutup yildizinda yagamak nasil bir sey? Bir cennet tas-
virinde yasamak ya da daha ok American Idol programina gik-
mak gibi bir sey mi? Hem aile seceresi bir yana, insan
rekarelik bir alan icinde ne kadar genis yagayabilir?
20. yiizyilin anisal mimarlant arasinda sayilan Avusturya
asilli Amerikali mimar Rudolph Schindler Viyana'da Otto Wag-
ner ve Adolf Loos'tan egjitim aldiktan sonra, Sikago ve (Aline
Barnsdall'n iinlii Hollyhock House malikanesinin santiyesini
yoneuigi Los Angeles'ta Frank Lloyd Wright ile calisti. 1923 -
1925 yillart arasinda insa edilen El Pucblo Ribera, Schindler'in
San Diego'daki ilk isi ve Kaliforniya'daki ikinci bagimsiz pro-
jesiydi. ilki. Hollywood'un batsindaki Kings Road'da bulunan
kendi eviydi. Bu bina 1994 yihndan bu yana Viyana'daki Avus-
turya Uygulamali Sanatlar ve Giincel Sanat Miizesi'nin bir kolu
olarak Schindler House MAK Sanat ve Mimari Merkezi adi al-
unda hizmet veriyor. “Muhtesem bir bina; Schindler'in tasar-
ladif az sayidaki beton binalardan biri” diyor MAK Merkezi
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WHILE EL PUEBLO RIBERA—six discrete U-shaped
units composing a single complex three doors from
Windansea Beach—ranks as one of San Diego’s greatest
architectural treasures, for a fortunate few it's also home.
But what is it like to live in an architectural lodestar that
attracts academics, architects and aesthetes the world
over? Is it like living in an idyllic idol, or more like being
on “American Idol?” And pedigree aside, just how large
can one live in eight hundred square feet?

Built between 1923 and 1925 by iconic 20th-century
Austrian-American architect Rudolph M. Schindler, who
trained with Otto Wagner and Adolf Loos in Vienna
before working for Frank Lloyd Wright in Chicago and
Los Angeles (where he oversaw construction of Aline
Barnsdall’'s famed Hollyhock House), EI Pueblo Ribera
is the only example of Schindler's work in San Diego
county, and it was his second independent project in
California, the first being his own Kings Road House in
West Hollywood, which since 1994 has been the MAK
Center for Art and Architecture at the Schindler House,
a branch of the Austrian Museum of Applied Arts/
Contemporary Art in Vienna. “It's a great building, one
of the few concrete buildings Schindler designed,” says



yéneticisi Kimberli Meyer, EI Pueblo Ribera'nin yapisal sema-
st hakkinda. Temel ve taban icin gerekli beton dogrudan yerin-
de dokiilmils: duvarlar, yine yerinde, betonun tahta kaliplara
dokilmesiyle elde cdilen dz¢l dokiim yassi beton elemanlarin
dikey yerlestirilmis iskeletler iizerindeki yerlerine kaydinlma-
st suretiyle olusturulmustu. Tabani yine 6zel dokiim yassi be-
ton clemanlarla olusturulan cats teraslarinda bol bol Kaliforni-
ya cai ve cam kullanilust

Schindler’e gore hayaun vazge-
cilmez liiksleri saytlan her seyi ice-
ten - her biri birbiriyle doal ola-
rak baglanuli agik i mekanlar, ka-
pali bir avlu ve qau terast- EI Pu-
¢blo hem devrimei hem de evrim-
sel bir model oldugunu kanitla-
di. La Jolla'daki son projesi “Six"te
Schindler'den ciddi- surette esin-
lendigini syleyen San Dicgolu mi-
mar Sebastian Mariscal, “Schindler
Giiney Kaliforniya icin yepyeni bir
mimari ifade bicimi gelistirdi” di-
yor, “ic mekinla dis mekinmn bii-
tinlegirilmesi gifte kullanima ola
nak vererck alan bilyiikliigini iki-
ye kathyor.” Mimari agdan dikka-
te defier miilkler iizerinde uzman-
lasan emlak komisyoncusu_ Elisa-
beth Courtier'e gore ayni derece-
de yenilikgi bir baska dzellik de. bu
alu iinitenin “dahiyane yerlesim bi-
cimi” dyle ki, higbir komsunun pen-
ceresi- digerinin aviusunu (ya da
Schindler'in deyimiyle oyun alani-
) gormiyor.

Bugiin El Pueblo'da yasamak
nasil bir sey? Miilk sahipleri Webb,
Ryan Stein v kendi iinitesini csi
Hedges ile paylasan Nancy Capers,

Kimberli Meyer, director of the MAK Center, referring to El
Pueblo Ribera’s innovative structural scheme —concrete
poured directly in place for floors and foundation,
“slab-cast” walls made on site from concrete poured
into wooden forms then slid into place on a skeleton of
vertical guides, roof terraces floored by concrete slabs,
and a generous use of redwood and glass.

Encompassing what Schindler considered the vital
luxuries of life—open indoor
spaces, an enclosed courtyard,
and a roof terrace, each
communicating naturally with
the other—El Pueblo proved
to be part of a model both
revolutionary and evolutionary.
“Schindler  developed  a
new and fresh expression
of architecture for southern
California, an integration of
interior and exterior that
increases space by its dual
use” says San Diego-based
architect Sebastian Mariscal,
who credits Schindler as a
strong influence on his latest
project “Six” in La Jolla. Equally
innovative,  according  to
realtor Elizabeth Courtier, who
specializes in  architecturally
significant properties, is the
units’ “ingenious arrangement,”
each situated in such a way
that no neighbor’s windows
look onto another’s courtyard

L (or, as Schindler called them,

“play courts”).
And living in EI Pueblo today?
Owners Webb, Ryan Stein and

mekan darligni kabul - ediyorlar. Mimar Rudolph Nancy Capers, who shares her
Los Angeles, Benedict Canyon'daki Schindler’in kumdan unit with husband Hedges,
genis evinden 2003 yilinda bura- kalesi 80 yildir ayakta. all acknowledge the spatial
ya tagian Hedges “Anahtar keli- squeeze. “Simplify is the
me, sadelesmek™ diyor. Kendi iini- ARCHITECT RUDOLPH watchword,” says Hedges,
tesini 2004 yilinda saun alan Ste- SCHINDLER'S EIGHTY- who moved in 2003 from a
in ise burasimin ona “10 bin tane YEAR-OLD SAND CASTLE large home in Los Angeles's
gereksiz seyi olan adam™ olmama- KEEPS I'TS HOLD Benedict Canyon; and Stein,

yi dgrettigini soyliiyor. Ote yan-
dan, Malibu'daki ii¢ yatak odali dairesinden buraya tasinan
Webb gereksiz olan her seyden bir an dnce armmak icin giicli
bir diirtii hissettigini ve bu diirtiiniin burada yagamayr sadece
miimkiin kilmakla kalmayip ayni zamanda binanin temel gii-
zelliginin dtesine gecen, neredeyse ruhani bir zevk haline ge-
tirdigini syliyor. Digerleri de ona kauhyorlar. “Bir sanat ese

who purchased his unit in
2004, acknowledges his unit has taught him “not to be
the guy with ten thousand useless things.” But Webb,
who moved from a three-bedroom Malibu pad, points
to an urge to purge all things superfluous, which makes
living in the space not only possible but a profound
pleasure going beyond the elemental beauty of the

rinin icinde yagiyorsunuz ve her an bu durumun fark
diyor Hedges, *Buraya geldigimden beri kendi igimde farkl bir
konumdayim.” Mekin gelip gegmekte olan misafirler iizcrinde
bile benzer bir ecki yarauyor. Universite dgrenciligi doneminde

units’ to spiritual. The others
agree. “It’s living in a work of art and one is constantly
aware of that.” says Hedges. "I feel | live in a different
place in myself since being here.” Such effects are even
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burayi ilk kez ziyaret eden Courtier, fazlasiyla etkilenip, otur- felt by casual interlopers. While visiting as a college

ma odasinda gzyaslarina boguldugunu anlatyor. “Yanimdaki udent, Courtier was so moved she burst into tears in

arkadagim delirdigimi sandi” diyor the living room. “The friend | was with thought | was
Diinya nimetlerinden elini ctegini gekmis hissi veren etki- insane.” she says.

li estetiginin yant sira, EI Pucblo’nun carihi ve mimari egsizligi Due to this affecting ascetic aestheticism, as well as

nedeniyle (Schindler'in tasarladigs 400 proje
den sadece 150’si hayata gecti) sakinleri bi-
nay1 ve biitiinligiinii koruma konusunda son
derece Kararlilar. San Diego Tarih Cemiye-
ti tarafindan 1977 yihinda carihi alan olarak
ilan edilmis olsa da El Pueblo heniz bir kent
simgesi olarak resmen koruma aluna alin

i degil. Yani tasarim diizenbazlarinin bi-

El Pueblo's historical and architectural
uniqueness—of the 400 projects
Schindler designed, only 150 were
built—the residents are rigorous in
their protection of the building and
its integrity, all the more because
El Pueblo, despite its designation
as a historical site by the San Diego

lingli veya bilingsiz her tiirli tahribatma kar- Historical Society in 1977, has no
s korunmasiz. Neyse ki, halihazirdal ! landmark protection, meaning design
ruyucularinin gdzetiminde. Heniiz bir th- desecrators could do th

like goriinmiiyor... Webb'in kendisine big- & or unintentional worst. Not

(i gorev tam da bu. Ust kattaki veranda- it there’s any danger under i

min Schindler tarafindan agik birakilan kapi stewards, which is exactly what Webb
boslugunu kapatmama karaninda “Sncelik- considers himself. A “first do no harm”
le hig zarar verme™ prensibine dayali bir ta modification is seen in his decision not
dilat anlayrsi seziliyor. Webb bu alani biitiin to enclose the doorway of the upstairs
yil boyunca yatak odasi olarak kullanmasina leeping porch, which Schindler left
ragmen o kapt boslugu, zaman zaman konu- open. Although Webb uses the space
lan bir Japon isi siirgiilii kagic paravan diginda, is year-round bedroom, the doorway is never blocked
hic kapanmiyor by more than a shoji scre.
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Ote yandan bu igliiniin sahip olduklar1 hazine konusun- But the trio’s vigilance over their treasure is not to imply

da gosterdikleri duyarliik, paylasimi konusunda cinrilik iger-  parsimony in its sharing. “Although there isn't a plaque out
miyor. “On kapida bir plaket olmasa da, bélgeyi ziyarct eden  front, we often recognize a ‘hopeful inquisitive look’ on the
Amerikali ve Avrupalilarin yiizlerinde sik sik iimidli ve merak-  face of visiting Europeans and Americans,” says Hedges

It bir bakis yakaliyoruz” diyor Hedges. Stein'e
gore ise “San Dicgolular da artk Schindler
dalgasini yakalamaya baslyor”... Ashnda EI
Pucblo ilk yakin gekimine hazirlanmyor ola-
bilir: Son Berlin Film Festivalinde gdsteri-
len “Schindler’s Hiuser” (Schindler'in Evle-
i) filmi EI Pucblodan bahsediyordu. Capers
ve Webb'in iizerinde caisuklan Schindler ve
Avusturyal goemen mimar arkadagt Richard
Neutra'yr anatan senaryo ise, Hedges'e
gore HBO tarafindan ilgiyle karsilanms.

Kitlelere hitap edebilen bu ekicilik gok
akla uygun. Nihayetinde “Mimari alginin
duyusu gozler defil, yasamin kendisidir. Ha-
yaumiz onun imgesidir” diyen Schindler de-
gil miydi?

And San Diegans, according to Stein,

are increasingly catching the Schindler
wave as well. In fact, EI Pueblo might
be preparing for its close up: a film
called “Schindler’s Hauser” featuring EI
Pueblo was part of last month’s Berlin
Film Festival, and Capers and Webb
have been working a script about
Schindler and fellow Austrian émigré
architect Richard Neutra that Hedges
says has received interest at HBO.
This mass appeal makes absolute sense.
After all, it was Schinder himself who
said, “The sense for the perception of
architecture is not the eyes, but living
Our life is its image.”
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