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VIEW FROM THE TOP

land of

opportunity

WITH SEVERAL NEW EXHIBITIONS
AND SOCIETY-FUELED EVENTS,
LAND'S SHAMIM MOMIN IS

PUTTING LA'S ALT ART SCENE

ON THE GLOBAL MAP. 8y ANDREW MYERS

hamim Momin is LAS empress-sorceress of
S what might be dubbed *flash art.” The appella-

tion has nothing to do with an installation of
naughty old men in trench coats, and more 1o dowlitha
flash mob=if its purpose were artful and rigorously
exccuted; il its participants were up-and-coming and
established artists; and il loeations included a moun-
tain in Malibu, an empty stripmallin West Hollywood,
and Videotrons on Sunset Boulevard.

As with all magic, ephemerality is the threugh line at
Los Angeles Nomadic Division (LAND, the nonprofit
public art organization the 3%-year-old Momin
cofounded in 2000 along with Christine Y. Kim, and
which she has helmed since inceplion, hening its man-
date to cultivate and curate site- and situation-specific
contemporary art projects in Los Angeles and beyond.
Currentand upeoming projects include a performance
and exhibition of Katic Grinnan's Astrolegy Orehestra,
as well as o project with Cole Sternberg as part afithe
Momadic Mights series, LAND's high-profile patrons—
including Salma Hayck and hubbie Frangois-Henri
Finault, James Franco, John Baldessarl, Eugenio Lopes,
and Catharine and Jeffrey Soros, who hosted
annual gala sarlierthisfa
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LACMA]. explaining how it offers a fexthle bitof fun, while alse indicating mulilayered
meaning, “Nomadic” evokes the unfixed and traveling; “division™ implics the opposite
with a bureavcratic-militaristic tener; whereas “land™ is badls a noun con
veving solidity and specificity of place, as well as a verb, implying
temporary siting and change of condition.

*Ii caplures our entire mission; it's fexble and specific and also its own
entity,” =ays Momin. It also replicates the disparate, noncentric natre of
Laxs :".ng{'!ts and addresses LANDYS commilment Lo J:ln:ldm:r exhibiions
anl ewents in ather doemestie and [nternational locales, suel as Miami in

: 2000 and most recently in Marfa, Texas, in
Momin deﬁnes d 2001 and 12,

C!'u,f[ltﬂ'r (s Momin, who's been named one of Opralys
i “Women on the Biza " commes '!:.:.' such cere-

someone whﬂ bral sleight of hand naturally. Of Indian and
IOD.ICS art IhE' French descent, she grow up In Warwick,
’HJhGIE wﬂ'f-id- [Iﬂl_'i Mew York, a bS-mointle commude from

Manhattan, Like her late faher, a surgeon,
anel ler mother, amrse, Momin's early pen-
chant was for dhe sciences, physics, and
biolegy specifically. But her passion?
That slae discovered her senior year in
hjgh sthool, wlhien ahe took 2 classinan ILIsI;n:lr}'. “I knew imme-
diately I'd never be bored [looking at art],” she remembers.
Next came Williams College and focused art siudy, followed
|:|-}' A ESWEner H-.'ur]ti:ug for the director of the i;-nll:‘gfl':. nrt
museum, Then, post-graduation, came the “Big Joh"™at the
Whitney Muscum of American Art—where she cocurated the
SO0 and 2008 Whitney Biennials, and where she served as
associite curmor of contemporary an and directogonator of
the Whitney's erstwhile Midiown Altria branch, which saw
wpvenred of 1000 vigitors per year and wleer “pveryl Izingwas
under my purview, [t also served as a perfect training ground
for ruiamni ng i el grginization of her avwn, “iw additien to the
ﬁ usual responsibilities of being a curator, which Tlove”

asks, ‘What’s
about to be?™

Momin defines a curntor s “someone who looks at e wlele
world and asks, “What™s about e be?'™ lwas Momins response
1 this queestion that compelled her
to leave the Whitney and move

- | Shonibareslimited- | crosscountry to Los  Angeles,
m I:‘ ﬁ&ﬁ’:gﬁ;ﬂFTm‘I where !.I:I.iqur.' '.1![ri|:-||.L-|:x. i1.II:ItII!']I."d
: - m@m 20020 o paucity of public art initiatives

.' leence a need aswell as an oppor-

o Llll'lit}",l. a mmndtitaede of ot schoals
forming & creative bedrock, and

whitt Moamin calls a cross-pencra-

ol | tional orientation  of iy
artists thot creates an excepional
exchange, “LA was, of course, an
important creatlive center, lsut
b in 2007 and B M was just in
advanes of all i :-::L'lwl:qm'rn
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i e Ir'ﬁ"' attention,” she explains. “There
..:E b was readiness for more attention.”
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"i'm currently inspired by:
“It changes mercurialhy, but at the
moment: astrology, orchestras, trout
fishing in Missouri, wildflower
cultivation, socks with high heels,
Diana the Huntress's crescent-moon
brara, Atwaber Village Farmers”
Market, Star Frek: The Wexr
Ganaralion, and my cats=Sunday
and Timg."

“deceased artist i'd most
like to meet:

“Thir g whe made The Yenus of
willendaorl,”

'f:lﬂl:lE:,," LANDY exhibition:

“"Bob Gober and | cocurate a Cady
HNaland exhibition in the derelict
hiztorical train station in Doteoit Ythat |
broke into with a coworker when |

kst visibed.”

*a word that describes myself:
"Thig &5 b trick question,”
*a virtue i wish i had:

“Patience? OF musical talent—1
actually consider that a virtue™




